Tom Malone
Prize 2013

The Art Gallery of Western Australia is proud to

when you scroll through this online catalogue this group

present the Tom Malone Prize 2013. Now in its 11th year,

is nothing if not diverse! It spans senior makers such

it remains the Gallery’s key forum for engaging with the

as Judi Elliott to relative newcomers such as Worsley.

exciting field of contemporary Australian glass.

There are blowers and kiln-formers, vessel constructors

As the Prize moves into its second decade it also
shifts into a different phase. Instead of a rotating basis

and wall presenters. It shows us all that glass can indeed
be almost anything at all.

of studio visits and judging at the Gallery, works are now

Of course, there can be only winner. This year it is

sent each year to the Gallery for judging and are then

Tom Moore for his work Buff Sandy, a piece of immense,

presented as a small display. This process gives visitors

skill, sophistication and humour. Our judges’ comments

to the Gallery the chance to experience the works in the

following convey our genuine enthusiam for this unique

Prize first hand every year. Additionally, while the Prize

glass sculpture!

remains acquisitive the Prize money has been increased
from $10,000 to $12,000.

This tremendous work joins those by previous
winners: Nick Mount (2003), Jessica Loughlin (2004),

This year we had the pleasure of receiving a wealth of

Clare Belfrage (2005), Benjamin Sewell (2006), Jessica

outstanding entries, which made short-listing extremely

Loughlin (2007), Kevin Gordon (2008), Charles Butcher

hard. As I say this, though, I realise that this has been the

and Cobi Cockburn (2009), Deirdre Feeney (2010),

case since my first involvement with the Prize in 2009!

Clare Belfrage (2011) and Brian Corr (2012).

We always receive inspiring and interesting work and

I would like to thank Nick Mount - the Prize’s

making decisions as to how the shortlist is composed is

inaugural winner - who was our guest judge this year.

always tough. I think this demonstrates the maturity of

We greatly enjoyed his company and contribution.

the glass community in this country; it is one that leads

His thoughtfulness and deep understanding of the

the world in many ways. So, I would, as ever, like to thank

medium was highly valued and made the judging

all the artists who submit their applications this year.

process both rigorous and enjoyable.

I appreciate the work you put into them and the chance
to see the developments in the field through them.
The short-list this year is comprised of twelve artists:
Charles Butcher, Cobi Cockburn, Kirstie Rea, Jason
Sims, Jamie Worsley, Nick Wirdnam, Jenni Kemarre

Once again, I thank all the artists who make this Prize
what it is. Most especially, however, I thank Elizabeth
Malone. Her dedication to the Australian glass scene
remains truly inspiring.
I hope you all enjoy this online catalogue.

Martiniello, Tom Moore, Deb Jones, Judi Elliott,
Matthew Curtis and Scott Chaseling. As you will see

Stefano Carboni, Director

Tom Malone Prize Winner

Judges’ Comments

Tom Moore

Elizabeth Malone, Nick Mount, Stefano Carboni, Robert Cook

We are so very pleased to announce that Tom Moore

downplays his formidable skill-set to allow us to focus

has won the Tom Malone Prize 2013 for his major piece

on the personality of his character. And Buff Sandy is

Buff Sandy. Moore is a well-known (and well-loved)

nothing if not elusive and complex. The same colour as

figure in the glass and art worlds both in Australia and

the sand he/she is used to posing on, Buff Sandy is proud

internationally. His place in the contemporary scene is

but also not afraid of blending into the background.

utterly unique: he combines unparalleled hot-working

There is clearly a gentle confidence to this introverted

skills with a bizarre and quirky approach to using glass for

extrovert or extroverted introvert. These combinations

narrative means. Moore’s catalogue of glass figures are

of qualities also encapsulate Moore’s approach to this

players in endlessly unravelling stories that are part fairy-

piece. He has fashioned a work that is bold in aspect but

tale, part urban allegory, but always amusing, even at

subtle and delightful, light yet fully grounded, bodiless

their darkest. Buff Sandy is a perfect example of Moore

yet hinting at a robust physicality. As such Buff Sandy

at the very peak of his endeavour. Rather than being

will resonate in our imaginations long after summer has

part of an ensemble, Buff Sandy stands alone and

gone. It is a worthy winner of the Tom Malone Prize 2013,

showcases Moore’s incredible skill set whilst not making

and we offer Tom our congratulations and thank him for

technique the subject of the work. Indeed, what is so

such a magnificent entry.

exciting and impressive about this work is that it almost

Tom Moore

Buff Sandy, 2012

Nick Wirdnam
...for health, youth, hope and reassurance, 2012

Charles Butcher
Untitled study, 2012
glass and black steel
125 x 125 x 1.3 cm

We are universally faced with the
consequence of consciousness.
The dictionary informs us that introspection
‘is the observation or examination of
one’s own mental processes, etc.
The act of looking within oneself’.
What to do with what we encounter
within is our ultimate challenge.

Photographer: Greg Piper

(detail)

Scott Chaseling
TV dinner, 2012
glass, plastic, wood, steel,
ceramic, newspaper,
succulent, paint
198 x 52 x 72 cm

A teacup sits upon a TV guide, next to a potted
plant. It looks oh so domestic, though this
comfortable image is bombarded by a glass,
knotted, over-sized digestive tract that is
nurturing an acidic coloured bubble.
This TV dinner of reality is burning.

Photographer: Scott Chaseling

(detail)

Cobi Cockburn
Sentience, 2012
glass
150 x 150 x 1.5 cm

Where two dimensions
accompany one another.

Photographer: Greg Piper

(detail)

Matthew Curtis
Xylem section, 2012
blown, constructed and carved glass
40 x 88 x 32 cm

I am fascinated by the exquisite architecture of
organic cellular structures. Intricate and delicate,
these formations reflect the complexity of cellular
growth. This sculpture echoes this process as it
draws on the ambiguous sense of an artefact that
is amorphous yet definitely structured. On closer
inspection, therefore, we see that each component
is similar, but not identical, to the next. Overall,
the work affords an opportunity to contemplate
that which lies within, as it functions as a sculptural
investigation into the solid depths and contrasting
interior surfaces of these forms.

Photographer: Rob Little

(detail)

Judi Elliott
Across the wall, 2012
kiln-formed glass
61 x 61 cm

My work has been kiln-fired to a very high
temperature to enable the glass design
to distort and for the coloured glasses to react
chemically with each other. This allows the glass
tablet to take on its own presence.

Photographer: Rob Little

(detail)

Deb Jones
Kind of cube, Blue, 2012
cast lead crystal
48 x 48 x 6 cm

I chose a basic and favourite form – the cube – to
tackle some changes I wanted to see in my
cast work. I wanted more depth but to still make
a piece I could manage. I wanted to figure out a
way to make my cast pieces sit more lightly on the
ground. I also wanted to continue to work with my
favourite equation when it comes to coloured glass:
thick to thin, dark to light.

Photographer: Grant Hancock

(detail)

Jenni Kemarre Martiniello
Rushes eel trap, 2012
hot-blown glass with canes
34 (diameter) x 77 cm

This work pays tribute to the world’s oldest living
traditions of weaving and living sustainably with
nature. Inspired by the interplay of form, light and
weave of traditional aboriginal eel traps, it is blown
from glass canes made with opaques overlaid
with translucents to emulate the colours in
dried bulrushes.

Photographer: Belinda Morgan-Pratten

(detail)

Tom Moore

Buff Sandy, 2012
blown and solid glass
69 x 30 x 17 cm

I have always been excited by improbable
stacked forms that seek to defy gravity.
I continue to enjoy living on the edge of
what is technically possible. Working with glass,
I am frequently concerned with how to add
elements until I achieve a composite form
that resonates with abundant meanings.
Buff Sandy is a body builder on a beach,
pleased with his acrobatic prowess.

Photographer: Grant Hancock

(detail)

Kirstie Rea

Knowing, 2012
kiln-formed glass and chair
92 x 47 x 57 cm

Knowing something or someone well soaks
into the body and can reside there forever.
That knowing lies under the skin, it lodges deep
for future recall. The process of knowing engages
all my senses: the knowledge embodied,
contained by my skin. We shed and share
knowledge, ideas and emotion…leaving them
as casually as clothing, or experiencing them as
fleetingly as a passing memory. The chair offers an
immediate connection to our lived, inside spaces
but is devoid of what defines our individual interiors.
What are left are the bare bones of the chair
allowing others to connect to it and define
its significance.

Photographer: Kirstie Rea

(detail)

Jason Sims

Dissect, 2012
wood, reflective glass, mirror, MDF and LED lights
109 x 109 x 15.5 cm (overall)

Dissect forms part of a new series in an ongoing
exploration of the potential for creating illusion
through the use of mirror and lights. This new work
consists of multiple elements in which the illusion
forms just one part of a more immersive composition.
I find the natural human instinct to explore and
discover a truly captivating characteristic and am
most interested in creating work that offers an
evolving experience, challenging viewer perception
and inviting contemplation.

Photographer: Phillipa Mount

(detail)

Nick Wirdnam
...for health, youth, hope and assurance, 2012
hot-sculpted and blown glass, Mintaro limestone
16 x 70 x 22 cm

Superstition is commonly applied to beliefs and
practices surrounding luck and prophesy, particularly
the irrational belief that future events can be
influenced or foretold by occurrences and may
alter the course of an individual’s life either in the
positive or negative. I accept this is irrational but am
unwilling to discount them as there may possibly
be some truth in these beliefs. I should accumulate
as much of this intangible fortune and prosperity
as I can to increase whatever hope these objects
and symbols may provide for my future security.

Photograph: David McArthur

(detail)

Jamie Worsley
Loricae, 2012
blown and cold-worked glass
two pieces: 34 x 14 and 37 x 14 cm

I draw my inspiration from symmetries, textures,
spirals, stripes and spots. These patterns recur in
different contexts and are modeled mathematically
in nature’s designs with a beauty of form, pattern
and colour that influence my art making. Using
cutting and polishing techniques to illuminate the
intrinsic qualities of reflection and refraction of light,
these vessels represent a pair. Both are similar and
equally vulnerable as they are only partly protected
by their ‘shell-like’ exteriors.

Photographer: Kevin Gordon

(detail)
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